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WE ARE 
BELL SHAKESPEARE

ACKNOWLEDGEMENT Bell Shakespeare acknowledges the First Peoples of the lands and 
waters on which we rehearse, perform and work across Australia. 
We recognise their continuous connection to Country, community 
and culture and pay our respects to Elders past and present.  
We honour the sharing of traditional stories; stories that have 
been passed down through generations.

We ensure Shakespeare’s work lives and breathes in theatres, 
schools and communities throughout Australia, where his words can 
be truly appreciated. We value the beauty of Shakespeare’s ideas, 
language and imagery. His work helps us find modern perspectives  
on timeless truths.

We believe Shakespeare and other great works are not stuck in the 
past. They are the lens through which we can explore and question 
the present and imagine the future. 

These plays are not static. They’re constantly helping us make  
sense of who we are, where we’ve been, and where we’re going.  
And we’re not static either. 

We’ve been travelling the country for more than 30 years, bringing 
classic theatre to Australia, looking for new ways to inspire, imagine 
and ignite. 

Shakespeare and the other classic plays we present challenge our 
beliefs and urge us to see ourselves in a new light. Their ability to 
discover the things that make us human inspires us to make work 
that challenges preconceptions and encourages new interpretations 
and contemporary parallels — work that speaks to every age.
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On behalf of the Board of Bell Shakespeare, we 
welcome you to Hamlet, our first production in one 
of the most exciting seasons in the Company’s 
history. After such a challenging period in all our 
lives, we are delighted to be able to bring this very 
special production back to the stage and to share it 
with audiences in Sydney, Canberra and Melbourne. 

In addition to Hamlet, our 2022 season includes  
an extensive national tour of The Comedy of Errors, 
a brand-new musical The Lovers by Laura Murphy, 
a return of John Bell’s One Man In His Time and a 
short season of performances to celebrate our  
new home. 

Alongside our national education and outreach 
program, we are delighted to once again be 
reaching every state and territory of Australia with 
our program of activity. 

In January this year, Bell Shakespeare moved to 
its long-awaited new permanent premises at 
Pier 2/3 in the heart of Sydney’s Walsh Bay Arts 
Precinct. This move represents a new era for the 
Company. Not only will we be able to work more 
efficiently, but our new headquarters will also 
unlock opportunities for the Company to share 
Shakespeare’s work with audiences in new ways. 
We encourage you to visit our website and explore 
how we plan to do this and, if possible, come and 
see a performance, attend a play reading or panel 
discussion, or simply drop by to say hello.

We extend our sincere thanks for the significant 
investment made by the NSW Government in 
redeveloping Walsh Bay to create a truly inspiring 
working Arts Precinct for Sydney and our new home 
at Pier 2/3 within it. We are also deeply grateful to 
the Neilson Family for their incredible generosity 
and support. Our new fully flexible performance 
studio, The Neilson Nutshell, will play host to 
our premiere season in late April – Peter Evans’ 
perfectly titled: In A Nutshell, performed by the  
cast of Hamlet.

We thank both the Commonwealth and NSW 
Governments for their ongoing investment in Bell 
Shakespeare who together with our longstanding 
donors and supporters, corporate partners, and 
trusts and foundations ensure we can deliver 
on our vision of making these timeless works in 
performance accessible to Australians in all parts 
of the country.

It is our pleasure to again be performing for 
audiences across the country and we acknowledge 
and thank Hamlet Production Patron the Low Family 
Foundation, and our Hamlet Season Partner, La 
Trobe Financial.  

Please enjoy the performance!

  

Gill Perkins  Philip Crutchfield QC 
Executive Director Chair

WELCOME
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COMPANY LIST

SEASON PARTNER LA TROBE FINANCIAL 
PRODUCTION PATRON THE LOW FAMILY FOUNDATION

CAST

Hamlet Harriet Gordon-Anderson 
Gertrude Lucy Bell 
Rosencrantz/Marcellus Jeremi Campese 
Player Queen/Second Gravedigger/Osric Eleni Cassimatis 
Claudius Ray Chong Nee 
Laertes/Player Jack Crumlin 
Ghost/Player King/Gravedigger James Evans 
Guildenstern/Barnardo Jane Mahady 
Polonius Robert Menzies 
Ophelia Rose Riley 
Horatio Jacob Warner

Hamlet as a child Mirii Anderson

CREATIVES

Director Peter Evans 
Designer Anna Tregloan 
Lighting Designer Benjamin Cisterne 
Composer & Sound Designer Max Lyandvert 
Video Designer Laura Turner 
Movement, Intimacy & Fight Director Nigel Poulton 
Voice & Text Coach Jess Chambers 
Dramaturg James Evans

CREW

Stage Manager Stephanie Lindwall 
Assistant Stage Manager Ruth Hollows 
Head Electrician (Sydney) Joe Cox 
Head Electrician (Canberra, Melbourne) Christopher Payne 
Head Mechanist Bob Laverick 
Head of Audio & AV Todd Hawken 
Head of Costume Sara Kolijn 
Deputy Costume Supervisor/Dresser Sally-Anne Andrews 
Costume Assistant Valerie Adele

Set Built by Thomas Creative 
Scenic Artist David Thomas 
Lighting supplied by Chameleon Touring Systems 
Freight provided by ATS Logistics

Production thanks: Renata Beslik, Rosie Hodge, Brooke Cooper-Scott 
Photography Brett Boardman
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SYNOPSIS

The play is set in Elsinore, Denmark, at the royal 
court of the newly crowned King Claudius. Prince 
Hamlet is deeply depressed by the sudden death 
of the previous monarch, his father, old Hamlet, and 
the hasty remarriage of his mother, Queen Gertrude, 
to his uncle Claudius. 

When the ghost of his father appears to Hamlet 
informing him that he was murdered by Claudius, 
and calling upon him to avenge his death, Hamlet 
is locked into a dangerous mission he would rather 
not have been given. Instead of following his duty 
to the father he loved and killing the murderer 
promptly, he is paralysed by inaction. 

He intellectualises the task and seeks further proof 
of his uncle’s guilt to the point where he is himself 
exposed to the murderer, and has virtually signed 
his own death warrant. 

Disgusted by the relationship between his mother 
and uncle, and allowing his suspicion of his 
mother’s infidelity to taint his attitude towards 
women, Hamlet abandons his girlfriend, Ophelia, 
who, seemingly mad with grief, later drowns. He 
accidentally kills her father, the courtier Polonius, 
mistaking him for Claudius who, frightened of 
Hamlet’s madness and fearing his own safety, 
persuades Polonius’ son, Laertes, to kill Hamlet. 

Finally a duel between Hamlet and Laertes ends 
in the deaths of Claudius, Gertrude, Laertes and 
Hamlet himself, and rule of the kingdom of Denmark 
passes to Norway.
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FROM THE 
 ARTISTIC DIRECTOR

What follows is a note I wrote in 2020 when we first staged this 
production of Hamlet. It still holds true however I should acknowledge 
what a different world we live in since we first made this show. 
I count myself fortunate to work with Shakespeare. We often talk 
about measuring one’s life against these works and that is true in this 
case. My father has been unwell, and I have been unable to spend 
time with him. I am sure this is true for a lot of us. The ability to feel, 
alone and together, is a central concern of this play. I am thankful that 
this is the play that has carried me through the last two years. I am 
thankful we are together again to present the play. I am thankful you 
are here, in the theatre, to experience this play. Welcome back.

PE.
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FROM THE 
 ARTISTIC DIRECTOR
Hamlet is a very personal play. It’s personal to me. 
It’s about my father. It’s about my mother. It’s about 
my brother and I and how we are as sons, and it is 
about my daughter. This feeling I have for Hamlet  
is not because of any specific event in the play.  
I have not, thankfully, lost my father and been 
visited by a ghost who tells me to kill my uncle.  
But the ideas and relationships in this play speak  
to me. It resonates and moves me, often to tears.

The concept that art is universal is not as popular 
as it once was. And for good reason. Individual 
experiences and points of view are important. 
Too often cultural assumptions and claims of 
cultural significance are made by one particular 
group, and can be oppressive and insensitive. As a 
Shakespeare nut I see the value in the ability of his 
plays to speak to everyone and every generation. 
But perhaps the key is to work with the particular, 
to allow each audience to relate with their own 
particularities and viewpoints. 

Our production has two elements that on the face 
of it would seem to make the play less personal to 
me. We have set the play in the early 1960s and 
we have cast a female actor in the role of Hamlet. 
Hamlet is a young man. A student. Struggling with 
grief. Coming to terms with his mother’s obvious 
desire for her new husband. Shakespeare is very 
interested in masculinity and how too often when 
under pressure, or perceived pressure, men can 
lash out. Often against women. Working with Harriet 
on the character of Hamlet is fascinating in this 
regard. Her point of view makes our exploration of 
the more troubling aspects of Hamlet’s behaviour 
more acute and specific. I feel our understanding  
of Hamlet is richer from having a her, play him.

The 1960s setting reflects a fascinating aspect 
of the play; its innate nostalgia. The character of 
Hamlet longs for the past. He has an idealised 
vision of his father, and his parents’ marriage  
and former love for each other.

Shakespeare goes out of his way to differentiate 
Old Hamlet from his usurping brother. Claudius is 
very much a ‘new man.’ He is a Machiavellian and 
master politician as opposed to Old Hamlet with his 
hand to hand combat who is more like a classical 
Greek hero. The 1960s feels perfect for this play 
with its glamour, strong design aesthetic, huge 
cultural and social shifts, rebellious youth, and the 
existential threat of nuclear war. This nostalgia 
inspires memory. Perhaps the entire play is a 
memory of Horatio’s? Or perhaps Hamlet’s and then 
Gertrude’s, or maybe Ophelia’s? Shakespeare uses 
theatre as a space for the imagination, for dreams, 
and for memories. He constantly references the 
theatre within the theatre. Hamlet is full of ‘plays’ 
and features an actual play in performance within 
it. Shakespeare plays with us as an audience of 
audience. He loves the artificial nature of this art 
form of time and space. He relishes the moment 
that we, as audience, allow ourselves to believe 
what is happening on stage is real.

We aim for the specific in order to explore the 
universal. The setting is an entry, a jumping off 
point into the ideas that the play provokes. This is 
the great engine of Hamlet: his conflict between 
two irreconcilable actions; to revenge, to murder, 
to commit a mortal sin, or to not and be a coward, 
a failed son and child.

My hope is we can all find ourselves in the ideas 
of this play, not the cultural specificity, not in 
the period it was written or the period of the 
production, but in the experience of longing, 
of grief, of delight, of pain, of being a parent,  
of being a child, and perhaps, if I may be so  
bold, of being.

Peter Evans 
Artistic Director
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 THE HAMLET EFFECT 
BY FELICITY MCLEAN
WHAT IS IT THAT MAKES 
HAMLET IRRESISTIBLE TO 
AUDIENCES, ACTORS AND 
DIRECTORS?
Top: John Polson as Hamlet  
1991 production directed by John Bell 
Bottom: Christopher Stollery as Hamlet 
1993 production directed by John Bell

Forget telepathy. Rather than read minds, you can 
read an actual human skull in the rare book room 
at the University of Pennsylvania. That’s because 
the skull in question is inscribed with a long list 
of luminaries who played Hamlet during the early 
nineteenth century. The skull itself? You guessed 
it – alas, he played poor Yorick.

Which sums up perfectly (binds in a nutshell, 
if you will) the Hamlet Effect. Hamlet is a play 
that audiences, actors and directors alike are 
perpetually drawn to revisit and reinvent. Like all 
those Hamlets inscribed on Yorick’s skull, Hamlet 
burrows into our brains, and seeps into our minds. 
It infiltrates our “infinite” faculty and it leaves an 
indelible mark.

Bell Shakespeare brings Hamlet to the stage for the 
eighth time in 2022, meaning Hamlet has played 
more often, and for more audiences, than any other 
play in Bell Shakespeare’s history. 

In fact, Hamlet is appearing for the tenth time if 
you count the Education Program’s reimaginings 
of the play (including Shakespeare: The Human 
Experience, Double Trouble and Hamlet: Out Of 
Joint). Here, Bell Shakespeare’s touring Players 
introduce students to the navel-gazing Prince of 
the Danes.

Globally, Hamlet has rarely been off stage since 
it was first performed circa 1600. When Benedict 
Cumberbatch played Hamlet at the Barbican 
theatre in 2015 it was London’s most in-demand 
theatre show ever. And when Shakespeare’s Globe 
theatre in London celebrated the 450th anniversary 
of Shakespeare’s birth in 2014? It was Hamlet they 
chose to tour.

Truly, this play’s the thing.

Which begs the question: what is it, exactly, that’s 
so irresistible about Hamlet? 

For a start, Hamlet is no slouch when it comes to 
plot mechanics. Arguably the greatest tragedy in 
the English language, Hamlet is simultaneously 
a revenge saga, a family drama, a ghost story, a 
political thriller, and a doomed romance, with a 
fencing finale thrown in for good measure. 

Then, there’s its cerebral appeal. From Hamlet’s 
opening lines, Shakespeare demands that audience 
members “Stand and unfold yourself”. Over the 
next five Acts, in an exercise in existential origami, 
we’re led to interrogate ourselves at the same time 
as we question the characters on stage. 
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Top: Brendan Cowell as Hamlet 2008 
production directed by Marion Potts. 
Photo by Wendy McDougall.
Bottom: Philip Dodd as Gravedigger 
and Josh McConville as Hamlet 
2015 production directed by Damien 
Ryan. Photo by Daniel Boud.

Urged on by Hamlet’s wonderful soliloquies and 
his rent-a-quote rhetoric (have you heard the joke 
about audience members seeing Hamlet for the 
first time? They complain that it’s just a bunch of 
famous quotes strung together), we probe some 
of the greatest mysteries of the human condition. 
We question life and death and “the dread of 
something after dead”. 

We contemplate how to be (or not to be).

Hamlet is the most coveted – not to mention 
the most grueling – of all the Shakespearean 
roles. With more lines than any other character in 
Shakespeare’s canon, Hamlet can be on stage for 
up to three hours depending on the production, 
during which time his character is magnificently 
multidimensional. Within a single scene this  
great Dane can vacillate from sullen and angry,  
to introspective and pensive, to sarcastic and  
even jovial. 

When a 23-year-old John Bell took on the role of 
Hamlet at the Old Tote theatre in 1963, it was one 
of his first experiences acting with a professional 
cast. When Bell Shakespeare opened its doors, 
Hamlet was its first production and director, John 
Bell, picked (then unknown) John Polson of 
Tropfest fame as its lead. 

Since then, Christopher Stollery played a distinctive 
Hamlet in 1992 and 1993; Leon Ford rewarded 
audiences with an intelligent, aloof Hamlet in 2003; 
Brendan Cowell was a wild and feverish Prince 
Hamlet in 2008; and Josh McConville presented 
a passionate and very physical portrayal in 2015. 
Now, in 2022, Peter Evans’ production sees Harriet 
Gordon-Anderson take on the titular role. 

But here’s the rub. 

No matter how many times we see Hamlet 
performed – no matter how many times we see 
Yorick’s skull held aloft for contemplation, no 
matter how often Hamlet reminds us there are 
more things in heaven and earth than are dreamt 
of in our philosophy – Shakespeare’s masterpiece 
is never done. Questions remain unanswered, 
enigmas remain unsolved. Existential crises  
linger long.

Hamlet is a vital piece of work for all ages, and for 
every new generation. Whether you’re an angsty 
teen tortured by the sins of your parents – or  
maybe you’re sneaking up on Polonius in years – 
Hamlet’s themes of family and love pack a punch 
for everyone. Each generation must grapple with  
its commentary on power and political corruption.

In fact, from the instant our hero first faces his 
father’s ghost, to his final confrontation with 
Claudius, each Act, each Scene, says as much 
about us and our society as it ever says about 
Hamlet. With each encounter Shakespeare reveals 
something about the inner workings of the human 
psyche. 

It’s as if he’s reading our minds.

Felicity McLean is a Sydney-based author. Her new 
novel Red is out May 2022. felicitymclean.com
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CUTTING HAMLET
Hamlet is a long play, Shakespeare’s longest, in 
fact. If you were to perform all 4,000-odd lines 
(and don’t forget the fencing match at the end) 
you’d run at a little over four hours, not including 
interval. And yet we know that in Shakespeare’s 
time, plays usually ran a tight two hours, three tops. 
So how did that work? 

They cut the text. Yes, even Shakespeare himself. 

Once the ‘maximal text’ of a play had been 
checked by the Master of the Revels for blasphemy, 
seditious material or anything else likely to upset 
the monarch, it was licensed for performance. The 
company would then carve out different versions of 
the script to suit the audience of the day. 

The first evidence we have of an actual 
performance edit of Hamlet is from the Restoration 
period, about a half century after Shakespeare’s 
death. William Davenant, who claimed to be 
Shakespeare’s godson (and sometimes, after a 
few drinks, his biological son) created a ‘Players 
Edition’, which was published posthumously in 
1676. In the introduction, the publishers wrote: 

This Play being too long to be conveniently Acted, 
such places as might be least prejudicial to the Plot 
or Sense, are left out upon the Stage: but that we 
may no way wrong the incomparable Author, are 
here inserted according to the Original Copy with 
this Mark “ 

There are quotation marks throughout the text, 
indicating swingeing, unsentimental cuts to some 
of the most famous sections – Davenant hacks 
into Hamlet’s ‘rogue and peasant slave’ soliloquy, 
cuts the entire ‘speak the speech…trippingly on 
the tongue’ bit, and chops out ‘fall of a sparrow/
the readiness is all’. He is also the first-known 
producer of Hamlet to minimise Fortinbras and the 
geopolitics of the play, an approach that has been 
popular ever since. 

The main challenge in editing Hamlet for 
performance is that there is no definitive Hamlet 
to begin with. The two ‘authoritative’ texts we 
have – a paperback Quarto published during 

Shakespeare’s lifetime, and a version printed in the 
posthumous First Folio – are themselves merely 
echoes of long-lost manuscripts and performances. 
There are dozens of variations between these two 
copies, and entire passages that appear in one but 
not the other. (And then there’s the earliest known 
printed version of the play, the so-called ‘Bad 
Quarto’, which features the immortal line: “To be or 
not to be, ay there’s the point.” But that’s a story 
for another day.) 

Early 18th-century Shakespeare scholars 
discovered the art of taking the best bits from the 
Quarto and the Folio and mixing them together in a 
big Hamlet soup. This approach lasted all the way 
until 2006, when the editors of the Arden Hamlet 
decided that the two versions had to be treated as 
strictly separate texts. There are very good reasons 
for this from a literary criticism point of view, but in 
performance we can afford to be a bit looser. If we 
stick rigidly to the Quarto, we miss out on Hamlet’s 
profound reflection that “there is nothing either 
good or bad, but thinking makes it so”. If we are 
bound to the Folio, we can’t use Hamlet’s gleeful 
declaration that he will double-cross Rosencrantz 
and Guildenstern, “whom I will trust as I will adders 
fanged”. 

As always, our approach to the text is one of 
respect, but not reverence. Clarity of storytelling is 
key, and sometimes trimming just two knotty lines 
from a long speech can help a scene spring to life. 
Hamlet is driven and indecisive, quick-witted and 
neglectful, self-interested and self-loathing. The 
play is a political epic and a domestic tragedy, a 
revenge melodrama and a deep meditation on the 
nature of humanity. It is all of these things. And line 
by line, word by word, the decisions made in the 
edit will tip the delicate balance of interpretation 
one way or another. Remember, we are not 
looking for consistency. On the contrary, Hamlet’s 
inconsistency is the point. The key is to trim just 
enough to allow Shakespeare’s exquisite ambiguity 
to sing. 

James Evans, Dramaturg

Bell Shakespeare14



Hamlet 15







CREATIVE TEAM
PETER EVANS 
DIRECTOR

Peter is Bell Shakespeare’s 
Artistic Director. For Bell 
Shakespeare Peter has 
directed A Midsummer Night’s 
Dream, Hamlet, The Miser, 
Antony and Cleopatra, Richard 
3, Othello, Romeo And 

Juliet, As You Like it, The Dream, Tartuffe, Phèdre, 
Macbeth, Julius Caesar, The Tempest, The Two 
Gentlemen Of Verona, and Intimate Letters with the 
Australian Chamber Orchestra. Peter’s 
other theatre credits include being Associate 
Director at Melbourne Theatre Company from 
2007-2010, directing Clybourne Park, A Behanding 
in Spokane, Life Without Me, Dead Man’s Cell 
Phone, The Ugly One, The Grenade, God Of Carnage, 
Savage River, Realism, The Hypocrite, Blackbird, Don 
Juan In Soho, Who’s Afraid of Virginia Woolf?, The 
History Boys, Don’s Party, The Give And Take, 
Dumbshow and The Daylight Atheist. In 
addition, credits include Pygmalion, The Great, Fat 
Pig and The Give And Take for Sydney Theatre 
Company; Hamlet, Rosencrantz And Guildenstern 
Are Dead, King Lear, Copenhagen, Proof, 
Muldoon and The Christian Brothers for New 
Zealand’s Court Theatre; The Daylight Atheist for 
Queensland Theatre Company; The Yellow 
Wallpaper and A Poor Student for the Store Room at 
Malthouse Theatre; Jesus Hopped The A Train for 
Red Stitch Actors Theatre; Kiss Of The 
Spiderwoman for Theatre Adami at the SBW 
Stables; and The Dumb Waiter for the Studio 
Company at Belvoir St Theatre.

ANNA TREGLOAN 
DESIGNER  

Anna (she/her) is a multi-
award winning designer, artist 
and creative producer with an 
extensive history in 
performance and visual arts 
across Australia and 
internationally. For Bell 

Shakespeare Anna has previously designed Hamlet, 
The Miser, Julius Caesar, Venus and Adonis, Taming 
of the Shrew and Twelfth Night and developed an 
experimental rendering of Richard the Third (R3). 
Other theatre credits include The Planet with Garin 
Nugroho for AsiaTOPA and Holland Festival; The 
Odyssey, Criminology, Eldorado, Journey of a Plague 
Year, Sleeping Beauty, Tell-Tale Heart and Babes in 
the Woods for Malthouse Theatre; Spring 
Awakening and Optimism for Sydney Theatre 
Company; My Bicycle Loves You and The Tale of 
Salmunori for Legs on the Wall; Oscar and Lucinda 
for Sydney Chamber Opera; Certia Anak for Polyglot 
Theatre/Paper Moon Puppet Theatre; and Between 
8&9 for ChamberMade Opera/Sechuan 
Conservatory of Music/AsiaTOPA; along with work 
with Ranters Theatre, Back To Back, Circus Oz, 
Melbourne Theatre Company and Force Majeure. 
Installations and exhibitions credits include BLACK 
for Malthouse Theatre; 9 iterations of The Ghost 
Project with The Association of Optimism; 
Wonderland and The Nightingale and the Rose for 
ACMI; Museum of Love and Protest for the Sydney 
Gay and Lesbian Mardi Gras; Perfection and Blood 
for Science Gallery Melbourne; Collette Dinnigan: 
Unlaced for Powerhouse Museum of Applied Arts 
and Sciences; and curator for the Australian 
Exhibition for the Prague Quadrennial of 
Performance, Space and Design.  Anna’s most 
recent work The Impossible Project, collects ideas 
and projects which seemed possible but ultimately 
proved unachievable. 

Bell Shakespeare18



CREATIVE TEAM
BENJAMIN CISTERNE 
LIGHTING DESIGNER 

Benjamin’s reputation is for 
finesse, excellence and a 
gutsy approach to design, 
based in light. Benjamin has 
previously worked with Bell 
Shakespeare for A Midsummer 
Night’s Dream, Hamlet, Antony 

and Cleopatra, Richard 3 and Romeo And Juliet. 
Other theatre lighting credits include Dance Better 
at Parties and Perplex for Sydney Theatre Company; 
MRock for STC/Australian Theatre for Young 
People; Medea, Human Interest Story, Hamlet, A 
Christmas Carol and Mother Courage for Belvoir. 
Performing arts credits include 2 one Another, 
Emergence, Louder than Words, Project Ramaeu and 
Les Illuminations for Sydney Dance Company; Keep 
Everything, Connected, Mix Tape and It Sounds Silly 
for Chunky Move; Nativity, Fiction, Origami, 
Brindabella, Aviary and Miracle for Balletlab; 
Halcyon, Sweedeedee and There’s Definitely A 
Prince Involved and Spartacus for Australian Ballet. 
Museum/exhibition credits include work for The 
Australian War Memorial, State Library NSW, 
Supreme Court of Queensland, Queensland 
Museum, The Reserve Bank of Australia, Australian 
Infantry Museum, Bass Strait Maritime Centre, 
Singapore Museum and the World Heritage Centre 
(Blue Mountains). Benjamin has been awarded by 
both The Green Room and Sydney Theatre Awards. 
Benjamin also received an Award of Commendation 
from the Illuminating Engineers Society for work on 
‘Australia in the Great War’ for Australian War 
Memorial.

MAX LYANDVERT 
COMPOSER & SOUND DESIGNER 

Max (he/him) is a multi-
award-winning composer, 
sound designer and theatre 
maker. Max has previously 
worked with Bell 
Shakespeare for A Midsummer 
Night’s Dream, Hamlet, Titus 

Andronicus, The Miser, Antony and Cleopatra, The 
Merchant Of Venice and Othello.Other theatre 
credits include Mary Stuart, Saint Joan, Top Girls, 
All My Sons, The Testament Of Mary, The Golden Age, 
Endgame, Children Of The Sun, Macbeth, Dinner, 
Waiting For Godot, Lost Echo and War of the Roses, 
and many others for Sydney Theatre Company; 
Book Of Exodus Part 1 & 2 for Fraught Outfit; 
The Winter’s Tale for Queensland Theatre 
Company; Dead City, The Wizard Of Oz, Oedipus Rex, 
The Business, The Ham Funeral, UBU, A Midsummer 
Night’s Dream and most recently Opening Night for 
Belvoir; Gulls, Macbeth, The Idiot, Kafka Dances, 
Courtyard Of Miracles, Closer, The Rose Tattoo 
and Twelfth Night for State Theatre Company of 
South Australia; and Art And Soul and Design For 
Living for Melbourne Theatre Company. Max won an 
AACTA award for best music in television for The 
Kettering Incident, and composed the music for The 
Devil’s Playground. Most recently Max composed 
the music for the mini- series – EDEN. His 
documentary film credits include Gayby Baby and 
After The Wave. Max has won the Helpmann Award 
for Best Sound Design twice, as well as receiving 
numerous other nominations. Max composed the 
music for the Australian Pavilion for the Venice 
Biennale 2019, and most recently won the Sydney 
Theatre Award for best Sound Design for Titus 
Andronicus.
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LAURA TURNER 
VIDEO DESIGNER 

Laura (she/her) works across 
theatre, film, performance and 
installation. For Bell 
Shakespeare her credits 
include Hamlet and the 2019 
learning production of 
Macbeth. Laura has presented 

work in various forms and creative roles at Sydney 
Festival, Sydney Film Festival, Brisbane Film 
Festival, Belvoir St Theatre, Sydney Theatre 
Company, Sydney Opera House, Australian Theatre 
for Young People, Clockfire Theatre, Riverside 
Theatres, Merrigong Theatre, Living Room Theatre 
and the Old 505. She has worked as a director, 
animator, editor and projection designer across film, 
music videos and live performance and exhibited 
artwork with dLUX Media Arts, UNSW Galleries, M 
Contemporary, Beams Festival and Articulate 
Project Space in Sydney. Laura has taught 
workshops in theatre and film making at various 
organisations and holds a Bachelor of Fine Arts / 
Arts from UNSW Art and Design.

NIGEL POULTON 
MOVEMENT, INTIMACY 
& FIGHT DIRECTOR 

Nigel (he/him) is an 
award-winning movement, 
fight director and intimacy 
director/coordinator, 
SAG-AFTRA stunt performer 
and actor. For Bell 
Shakespeare Nigel’s credits 

include Much Ado About Nothing, The Miser, Antony 
and Cleopatra, Richard 3, Othello, four productions 
of Hamlet, three productions of Romeo And Juliet, 
four productions of The Dream/A Midsummer Night’s 
Dream, Macbeth, Julius Caesar, King Lear, The 
Duchess of Malfi, The Servant of Two Masters, two 
productions of As You Like It, Twelfth Night, and Wars 
of the Roses. In opera, theatre and dance, Nigel’s 
credits include works with Finnish National Ballet, 
Australian Ballet, New York City Ballet, Washington 
Opera, the Metropolitan Opera, Opera, Australia, 
Circus Oz, Melbourne Theatre Company, Sydney 
Theatre Company, Queensland Theatre, Belvoir, La 
Boite Theatre, Playbox Theatre and Kooemba Jdarra. 
His film credits include Poker Face, Thor: Love & 
Thunder, Escape from Spiderhead, Occupation: 
Rainfall, Pirates of the Caribbean V, The Water 
Diviner, Winter’s Tale and The Bourne Legacy. 
Television credits include Deadline Gallipoli, The 
Good Wife, Person of Interest, Boardwalk Empire, 
The Sopranos, 30 Rock and Law & Order: Criminal 
Intent. Nigel is a practitioner of Vsevolod 
Meyerhold’s Theatrical Biomechanics system, a 
Fight Master with the Society of American Fight 
Directors (1 of only 2 non US to be awarded this 
title), past president of the Society of Australian 
Fight Directors Inc, an Honorary Fight Director with 
Fight Directors Canada, and a certified Intimacy 
Director and Coordinator with Intimacy Directors 
and Coordinators (IDC). Nigel has been awarded a 
Green Room Award for outstanding contribution to 
the stage.  

CREATIVE TEAM
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CREATIVE TEAM
JESS CHAMBERS 
VOICE & TEXT COACH

Jess works internationally as 
a voice, dialect and text 
coach. Jess is a graduate of 
the Central School of Speech 
and Drama. For Bell 
Shakespeare Jess 
was the voice coach for A 

Midsummer Night’s Dream, Hamlet, Much Ado About 
Nothing, Titus Andronicus, The Miser, Julius Caesar, 
The Misanthrope, Antony and Cleopatra, The 
Merchant Of Venice, Richard 3, Othello, Romeo And 
Juliet, Henry V and The Players. Other theatre 
credits include The Real Thing, Mosquitoes, How To 
Rule The World, Power Plays, A Midsummer Night’s 
Dream and Battle Of Waterloo for Sydney Theatre 
Company; Matilda The Musical in Australia for 
The Royal Shakespeare Company and Louise 
Withers and in London for The Royal Shakespeare 
Company; and Alice In Wonderland, Sweet 
Charity, You Never Can Tell and Pygmalion for The 
Shaw Festival Theatre (Canada); as dialect coach: 
Moulin Rouge! The Musical for Global Creatures; 
School of Rock for GWB Entertainment and The 
Really Useful Group; Jersey Boys for Rodney Rigby, 
TEG Dainty and The Dodgers; Les Misérables for 
Cameron Mackintosh and Michael Cassel; and The 
Sound Of Music for John Frost and The Really Useful 
Group; and as assistant voice coach: Noises Off, 
Romeo And Juliet and Storm Boy for Sydne 
Theatre Company. Television credits include Frayed 
Seasons 1 & 2 (ABC/Sky TV) and The Unlisted 
(ABC). Jess’ film credits include dialect assistance 
on Hacksaw Ridge.  
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CAST
HARRIET GORDON-ANDERSON 
HAMLET

Harriet (she/her) is a 
graduate of the West 
Australian Academy of 
Performing Arts. For Bell 
Shakespeare Harriet has 
appeared in Hamlet and The 
Miser. Her other theatre 

credits include The Museum of Modern Love for 
Sydney Festival, Ulster American for Outhouse 
Theatre Company; Picnic at Hanging Rock for 
Malthouse/Black Swan; Kindertransport for 
Darlinghurst Theatre Company; You Got Older, Blue 
Christmas, and Leaves for Kings Cross Theatre; and 
Lifestyle of the Richard and Family for Next Wave 
Festival. Harriet’s film credits include The 
Greenhouse, Swiss Avalanche and Splendours of a 
Mind. Television credits include Amazing Grace, 
Mikki Versus The World, Mr Inbetween, Love 
Child and The Secret Daughter. Harriet is a Green 
Room Award, Sydney Theatre Award, and 
Performance WA Award nominee. Harriet is a proud 
member of MEAA.

LUCY BELL 
GERTRUDE

Lucy is a graduate of the 
National Institute of Dramatic 
Art. For Bell Shakespeare 
Lucy has appeared in The 
Duchess of Malfi, Pericles, 
Twelfth Night and Romeo and 
Juliet (coproduction with 

Sydney Symphony Orchestra). Other theatre credits 
include Honour and Marjorie Prime for Ensemble 
Theatre; Appropriate, The Cherry Orchard, As You 
Like It and Darling Oscar for Sydney Theatre 
Company; Splinter, Emerald City, Dreams in White, 
Speaking in Tongues, Through the Wire, The Falls 
and Wolf Lullaby for Griffin Theatre Company; and 
Twelfth Night, Blue Murder and Scenes From an 
Execution for Belvoir. Lucy’s film and television 
credits include The Square, Ten Empty, Amazing 
Grace, Fighting Season, Rake, A Place To Call Home, 
Love Child, Thirty Seconds, City Homicide, Wildside, 
Dirt Game, Bastard Boys, Farscape, Grass Roots, 
Crownies, Murder Call and the ABC telemovie 
Magazine Wars.

JEREMI CAMPESE 
ROSENCRANTZ / MARCELLUS

Jeremi (he/him) is an 
emerging, young actor who 
has made immediate impact 
on the Sydney theatre scene. 
For Bell Shakespeare Jeremi 
has appeared in Hamlet and 
was a member of the 2019 

Players. His other theatre credits include Still, I Rise 
for Darlinghurst Theatre Company; Romeo and 
Juliet and Twelfth Night for Sport for Jove; Martin 
Lysicrates Prize for Griffin Theatre Company; 
Intersection: Chrysalis for Australian Theatre for 
Young People/Griffin Theatre Company; Moth and 
Oedipus Doesn’t Live Here Anymore; Yen, Rosaline 
and DNA for KXT Bakehouse; Nosferatu: A Fractured 
Symphony for Montague Basement at Old 505.
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CAST
ELENI CASSIMATIS 
PLAYER QUEEN / SECOND GRAVEDIGGER / 
OSRIC 

Eleni (she/her) is a graduate 
of the Actors Centre Australia. 
For Bell Shakespeare, Eleni 
was a member of the 2020 
and 2021 Players. 
Other theatre credits 
include Icarus for Mark 

Bolotin as part of NIDA’s FoEA; Everyone I’ve Ever 
Loved or Slept with or Both for Revolving Days; Pool 
(no Water) for Sydney Fringe Festival (actor and 
producer); Twelfth Night (Heads or Tails) for Virginia 
Plain at the New Theatre; and A Snowflake on the 
Tongue of Oberon for The Red Square Collective. In 
2019 Eleni was a member of Poetry In Action, 
touring nationally and internationally. 
Her film credits include the short film Eleni’s 
Confessions, Gecko (Flickerfest finalist), AFTRS 
short film Way Star. Eleni’s voice work includes the 
independent short film Time Stamp. Eleni is a proud 
MEAA member.

JACK CRUMLIN 
LAERTES / PLAYER

Jack is a 2016 graduate of 
Actors Centre Australia. For 
Bell Shakespeare Jack has 
appeared in Hamlet and 
learning productions of 
Romeo and Juliet, A 
Midsummer Night’s Dream, 

and was a member of the 2016 Players. Other 
theatre credits include Chorus, Anatomy of a 
Suicide and Amongst Ruins for Red Line 
Productions; Journey’s End for Australia Theatre for 
Young People, Blood on the Cat’s Neck for Montague 
Basement and Wasted for Kings Collective. Film 
credits include The Casting Game, Noah and Cherry 
Season. Jack’s television credits include Reef 
Break.

JAMES EVANS 
GHOST / PLAYER KING / GRAVEDIGGER

James is Associate Director at 
Bell Shakespeare. James is a 
graduate of the National 
Institute of Dramatic Art 
(Acting) and holds a Master 
of Arts (English) from the 
University of Sydney. For Bell 

Shakespeare James has directed two national 
touring productions, Much Ado About Nothing and 
Julius Caesar, also directing Macbeth, Romeo and 
Juliet and A Midsummer Night’s Dream for young 
audiences. As an actor James has appeared in 
Hamlet, Richard 3, Romeo and Juliet, Macbeth, Henry 
IV and Actors At Work, and is the host of Bell 
Shakespeare’s podcast, Speak The Speech. Other 
theatre credits include Mercy for Festival of 
Dangerous Ideas/Bell Shakespeare; Paul and 
Homebody/Kabul for Belvoir; and Private Lives for 
Queensland Theatre. James’ television credits 
include Me and My Monsters, Underbelly: The 
Golden Mile and East West 101. James co-wrote and 
presented the acclaimed iPad App Starting 
Shakespeare (named Best New App by Apple in 17 
countries) and co-directed the ABC online series 
Shakespeare Unbound. James has been a visiting 
artist at the University of San Diego, as well as 
presenting a series of Shakespeare and leadership 
seminars in Hong Kong, Shanghai, Tokyo, Mumbai 
and Singapore. James’s work with Bell Shakespeare 
in juvenile detention centres is the subject of the 
award-winning feature documentary Kings of 
Baxter. 

James is the dramaturg on this production.
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CAST
RAY CHONG NEE 
CLAUDIUS

For Bell Shakespeare Ray has 
appeared in Antony and 
Cleopatra, Othello, The Dream, 
was a member of The Players 
in 2013, and performed in the 
schools production of A 
Midsummer Night’s Dream, as 

well as being a teaching artist since 2014. Other 
theatre credits include The Tempest for Sport for 
Jove; Emerald City and Noises Off for Queensland 
Theatre and MTC; Hydra for Queensland Theatre 
and STCSA; I Call My Brothers for Melbourne 
Theatre Company; Jumpers for Goalposts for Red 
Stitch; How to Rule the World and Hubris and 
Humiliation for Sydney Theatre Company; The 
Motion of Light in Water for Elbow Room/La Boite/ 
HotHouse/Theatre Works; Bare Witness for 
Performing Lines; Angels in America for Theatre Ink/
Parramatta Riverside; and Andy X for NIDA. Ray’s 
film credits include Swimming for Gold; There’s a 
Bluebird in My Heart; Amalia Lucia Gomez is Gluten 
Intolerant; The Bench; Savage Garden; and The 
Pool. Television credits include Home and Away, 
Pulse, Tomorrow When The War Began, Glitch, Party 
Tricks, Offspring, Rescue Special 
Ops, and Dance Academy. Ray is a Green Room 
Award nominated actor for Outstanding 
Performance in a Featured Role and Best 
Independent Male Performer, and recipient of Best 
Performance (Melbourne Fringe), Best Ensemble 
(Green Room) awards. Ray is a proud member of 
Equity since 2004. 

JANE MAHADY 
GUILDENSTERN / BARNARDO

Jane (she/her) is a graduate 
of Adelaide College of the 
Arts. For Bell Shakespeare 
Jane has appeared in Hamlet 
and schools productions of 
Macbeth, A Midsummer 
Night’s Dream, and was a 

member of the 2013 and 2014 Players. Other 
theatre credits include Up the Guts and Johnny Ace 
for Jack Rabbit; The Lunar Effect for Red Line 
Productions; The 52-Storey Treehouse for CDP 
Theatre. Her television credits include the recent 
second season of Hulu production The Great. Her 
short film credits include The Pool Bar, There’s 
Always Tomorrow and Jane also features in the 
webseries Breaking Legs. Jane is a proud member 
of MEAA.

ROBERT MENZIES 
POLONIUS

For Bell Shakespeare Robert 
(he/him) has appeared in 
Hamlet. His other theatre 
credits include Così for 
Melbourne Theatre Company/
Sydney Theatre Company; A 
Midsummer Night’s Cream, 

Macbeth, War of the Roses, Julius Caesar, Seneca’s 
Oedipus, The Golden Age, and many others for 
Sydney Theatre Company; Macbeth, Hamlet, The 
Weir, The Cherry Orchard, Music, Queen Lear and 
August: Osage County for Melbourne Theatre 
Company; Measure for Measure, The End, Ghosts for 
Belvoir; The Government Inspector for Malthouse 
Theatre. Robert’s television credits include Glitch, 
Jack Irish, and The Beautiful Lie. His film credits 
include Cactus, Canopy, Home, Siam Sunset, Three 
Dollars, Lamb, Bliss and Heatwave. Robert has 
received five Helpmann Award nominations, 
winning in 2005 for The Plague Year. Robert has 
also been nominated for three AFI Awards and 
three Green Room Awards, winning for 
performances in The End and The Selection.
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CAST
ROSE RILEY 
OPHELIA

Rose Riley (she/her) is a 
graduate of Western 
Australian Academy of 
Performing Arts (WAAPA). For 
Bell Shakespeare Rose has 
appeared in Richard 3. Other 
theatre credits include Harp 

in the South and A Midsummer Night’s Dream for 
Sydney Theatre Company; Love for Darlinghurst 
Theatre Company; the touring production of 1984 
for GWB Entertainment; The Glass Menagerie for 
Belvoir (winner of the Green Room Award for Best 
Actress); Flood for Black Swan Theatre Co. 
Television credits include Home and Away, Back to 
the Rafters, Stateless, Total Control, Mr Inbetween, 
Diary of an Uber Driver, Mystery Road and The 
Secret City. Rose’s film credits include Book Week, 
The Death and Life of Otto Bloom and Truth. 

JACOB WARNER 
HORATIO 

Jacob Warner (he/him) is a 
graduate of the Actors’ Centre 
Australia. For Bell 
Shakespeare Jacob has 
appeared in A Midsummer 
Night’s Dream, The Merchant 
of Venice and Romeo and 

Juliet. His other theatre credits include Shepherd for 
25a Belvoir and Aya Productions; Luna Gale for 
Ensemble Theatre; On the Shore of the Wide 
World for Griffin Theatre Company/Pantsguys; 
Snugglepot and Cuddlepie for CDP Productions/
Monkey Baa; Orfeo et Euridice for Spectrum 
Festival; Daylight Saving for Darlinghurst Theatre 
Company; The Block Universe for Old 505; and Puss 
in Boots for the City Recital Hall. His musical theatre 
credits include the Australian tour of Muriel’s 
Wedding the Musical for Global Creatures. Jacob’s 
film credits include the feature films Ride Like a 
Girl and Mel Gibson’s Hacksaw Ridge. His 
television credits include Dr Feelgood and 
Sisters, and the web series Sexy Nails. In 2016 
Jacob received a Best Actor nomination at the 
Sydney Theatre Awards. Jacob is a proud member 
of MEAA.  
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WE ARE SUCH STUFF AS 
DREAMS ARE MADE ON 

The Tempest, Act 4, Scene 1

Join us

Together, we will continue to open up a world  
of possibility for people across Australia.

Visit bellshakespeare.com.au/donate to make a  
tax-deductible donation or call us on 02 8298 9083.

Thanks to the generosity of many supporters, Bell Shakespeare has been 
inspiring the dreams of artists, audiences, and young people with world-
class theatre productions and an unrivalled education program for over 
30 years. We look to the future with hope, energy, and passion and with 

your support, we can turn dreams into reality.



IN 2021

THEATRE FOR ALL AUSTRALIANS

48,577412

Our dream is that all Australians, no matter where they live of what their circumstance, 
should have the opportunity to experience Shakespeare’s works.

“As our students are from a low socio-economic background it was amazing to witness them interacting 
with Shakespeare’s language and plays in such a positive manner. I have taught at Reece High for 

15 years and feel passionately about providing opportunities beyond our day-to-day classroom routines. 
This opportunity was very special, and would have been completely out of reach without the support of 

Bell Shakespeare. Please accept our heartfelt thanks!”

ANNE, REECE HIGH SCHOOL, DEVONPORT, TAS

“Every student that participated commented on how much fun it was, and how much they learnt about 
the plays and Shakespeare. I feel very isolated at times, being the only drama teacher in our collection of 

five schools. It was like a breath of fresh air to have the Bell Shakespeare Teaching Artists here for a whole 
week to share ideas and support me, and the other staff members. Thank you so much!”

HELEN, YEOVAL CENTRAL SCHOOL, YEOVAL NSW

Students and teachers engaged with Bell Shakespeare’s education programs online or in-person.

Students reached through Players 
performances in schools.

Players performances occurred across 
every state and territory.



THANK YOU TO OUR DONORS
FOUNDING BENEFACTOR

The Late Anthony Gilbert AM  
 
PRINCIPAL BENEFACTOR

La Trobe Financial 
 
LIFE MEMBERS

Ilana Atlas AO 
John Bell AO OBE 
Tim Cox AO & Bryony Cox 
The late Martin Dickson AM & 

Susie Dickson 
Graham Froebel 
Virginia Henderson AM 
David Pumphrey 
 
LEGACY GIFTS

We remember and honour those 
who have generously supported Bell 
Shakespeare through a bequest. 
 
The late Brian Timothy Carey
The late Anthony Gilbert AM
The late Catherine Guy
The late Mary Elizabeth Maltby
The late Carina Grace Martin
The late Elizabeth Pamela Roberts
The late Barbara Wright
Anonymous (1)

LEGACY CIRCLE

We honour and thank our supporters 
who have notified us that they intend 
to leave a gift in their will, allowing us 
to plan for the future with confidence 
and continue to touch the lives of 
millions of Australians.  
 
Rick Burrows
Linda Herd
Dr David Howell & Sarah Howell
Bruce & Natalie Kellett
Jane Kunstler
Diane Matthews
Dr Alana Mitchell
Dr Anne Reeckmann & Dr Gary Holmes*
David & Jenny Templeman**
Anonymous (32)

INFINITE SPACE

Thank you to our Infinite Space capital 
campaign donors who are helping us 
build a future for Bell Shakespeare. 

“I could be bounded in a 
nutshell and count myself 
a king of infinite space...” 

Hamlet, Act 2, Scene 2 

THE VISIONARIES
Neilson Foundation 
Ilana Atlas AO & Tony D’Aloisio AM 
Dr Kimberly Cartwright &  

Charles Littrell 
Lachlan & Rebecca Edwards 
La Trobe Financial
Andrew Low 
Dr Anne Reeckmann &  

Dr Gary Holmes* 
Ruth Ritchie 
Alden Toevs & Judi Wolf 
Michelle Zhang 
 
THE DREAMERS 
Kevin Cosgrave 
Martin Dickson AM & Susie Dickson** 
Kathryn Greiner AO 
Anne Loveridge 
Nick & Caroline Minogue** 
Julia Ritchie 
Anonymous (1) 
 
THE NOBLES 
Dr Brett Archer 
Keith Bayliss & Holly Mitchell* 
Andrew & Catherine Caro 
Philip Crutchfield QC &  

Amy Crutchfield*
Diane & John Dunlop**
Shannon Finch 
Natalie Hickey 
Justice François Kunc &  

Felicity Rourke 
Joe Hayes & Jacinta O’Meara 
Linda Herd 
Greg Hutchinson AM &  

Lynda Hutchinson 

Sarah Lowe 
Bruce Meagher & Greg Waters 
Peter & Felicia Mitchell 
Serow-Neijts Family 
Kenneth Reed AM** 
Alice Tay & Warwick Gresty 
Helen Williams AC 
Anonymous (1)  
 
WE HAPPY FEW 
Special thanks to our We Happy Few 
giving circle who supported us in the 
early days and have come together 
to support the Infinite Space capital 
campaign. 
 
Sandra & Bill Burdett AM 
Tim Cox AO & Bryony Cox 
Michael S Diamond AM MBE 
Jim Dominguez CBE AM &  

Sue Dominguez 
Bill Hayward OAM & Alison Hayward**
Virginia Henderson AM 
Timothy Pascoe AM & Eva Pascoe 
Lady Potter AC CMRI 
David & Jill Pumphrey** 
Charlie Shuetrim AM & Sandy Shuetrim 
George & Sabrina Snow 
Ezekiel Solomon AM 
Anonymous (1) 
 
We would also like to thank our donors 
who contribute up to $1,000 – every 
gift makes a difference to what we are 
able to achieve. 
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We would like to thank our donors who 
supported our move to Pier 2/3 in 2022 
by dedicating a seat in The Neilson 
Nutshell and a Seedling in The Seed.
  
THE NEILSON NUTSHELL:  
SEAT PLAQUE DEDICATIONS
Colin Adams & Richard Adams
Fiona Archer
George & Billinda Auld
Rob & Lyn Backwell
Jock Baird
Sally Basser
Keith Bayliss & Holly Mitchell*
Katherine A Brazenor
Dr John Brookes
Matthew Brown & Julie Alt
Jan Burnswoods
Rick Burrows & Robyn Powell
Jane Caro AM & Ralph Dunning
Di Challenor
Professor Frances Christie
Robert & Carmel Clark**
Tim Cox AO & Bryony Cox
Joanne & Sue Dalton
Darin Cooper Foundation
Diane & John Dunlop**
Lachlan & Rebecca Edwards
Graham Evans
Richard Fisher AM & Diana Fisher
Kathryn Greiner AO
Joe Hayes & Jacinta O’Meara
Meredith Hellicar
Linda Herd
Alison & Bill Herd
Natalie Hickey & Christopher Fox
John Hindmarsh AM &  

Rosanna Hindmarsh OAM**
Amanda Hing
Mathilde Kearny-Kibble
Dr Sue Kesson*
Dinah Kimbell 
Justice François Kunc & Felicity Rourke
John Lewis
Miss Simone Liosatos
Anne Loveridge
Maryam Master & James Evans 
Greg McAnulty
Stephen McNamara
Frances Muecke & Dr Stephen Meucke
Dr Alana Mitchell
Peter & Felicia Mitchell

DEDICATIONS

Kathy Olsen & Bruce Flood*
Roslyn Packer AC*
Matthew Paliaga
Dr Susan Pugh &  

Professor Michael Bennett*
David & Jill Pumphrey**
Dr Anne Reeckmann &  

Dr Gary Holmes*
Crispin Rice
Jacqui Scheinberg
Penelope Seidler AM
Lynette Shelley
Sam Sheppard*
Diane Sturrock
Susan Viney**
S & G White
John Wilson & Robyn Pitt
Anonymous (1)

THE SEED: SEEDLING DEDICATIONS
George & Billinda Auld
W & G Bairstow
Trupti Bapat
Bell Shakespeare Development 

Team 2022
Matthew Brown & Julie Alt
Tim & Margaret Cavanough
Di Challenor
Professor Frances Christie
Kathryn Clancy
George Clark**
Lachlan & Rebecca Edwards
Katherine Grace
Linda Herd
Susan Howard-Bowmer
Dr Rebecca Huntley
Ann Kemeny
Dr Sue Kesson*
Carolyn Lowry OAM & Peter Lowry OAM
Diane Matthews
Falicity & Andy McLean
Roslyn Packer AC*
Matthew Paliaga
Rosemary Palmer
David & Jill Pumphrey
Dr Anne Reeckmann &  

Dr Gary Holmes*

Crispin Rice
Fiona Sawyers
Susan Viney**
Prof Robert White

** Supporting for 20+ years 
* Supporting for 10+ years  
Complete as of 27 January 2022

ARTISTIC DIRECTOR’S 
CIRCLE

Thank you to our 2022 Artistic 
Director’s Circle members who are 
passionate about the process of 
making theatre and are supporting 
and observing this year’s mainstage 
and education seasons. 
 
Ilana Atlas AO & Tony D’Aloisio AM
Katherine A Brazenor
Darin Cooper Foundation
Lachlan & Rebecca Edwards
Shannon Finch
David & Deborah Friedlander
Kathryn Greiner AO
Linda Herd
Anne Loveridge
Low Family Foundation
Andrew Price
Warwick Shanks 
Sam Sheppard
 
Complete as of 27 January 2022
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We are incredibly grateful for our 
annual donors who contribute essential 
funds, via Supporting Cast and Sharing 
Shakespeare, to the cost of our core 
operations. This ensures that we are 
able to focus our efforts on finding new 
ways to create, collaborate, educate on 
the mainstage and beyond including 
the life-changing opportunities provid-
ed through our learning and outreach 
programs nation-wide. 

$50,000+ 
Philip Crutchfield QC &  

Amy Crutchfield*
Tom & Elisabeth Karplus**
Katie Page, CEO, Harvey Norman 
Dr Anne Reeckmann & Dr Gary Holmes*
Sally White OAM
 
$20,000+ 
Robert Albert AO & Libby Albert**
Canny Quine Foundation
Dr Kimberly Cartwright & Charles Littrell
Bill Hayward OAM & Alison Hayward**
John Hindmarsh AM &  

Rosanna Hindmarsh OAM**
Sue Maple-Brown AM*
Annie & John Paterson Foundation
Neil & Rachel Sinden
Andrew Sisson AO
Alden Toevs & Judi Wolf
The Weir Anderson Foundation
 
$10,000+ 
Susan Burns*
Louise Christie*
Christine & Michael Clough
Kevin Cosgrave
Jane Hansen AO & Paul Little AO
Justice François Kunc & Felicity Rourke
Anne Loveridge
Nick & Caroline Minogue**
Roslyn Packer AC*
Kenneth Reed AM**
Sam Sheppard*
Diane Sturrock
Maya vanden Driesen
Susan Viney**
Neil Young QC & Inga Arnadottir

ANNUAL DONORS

THANK YOU TO OUR DONORS

$5000+ 
Fiona Archer
Dr Brett Archer
Keith Bayliss & Holly Mitchell*
Sandra & Bill Burdett AM
Robert & Carmel Clark**
Tim Cox AO & Bryony Cox
Diane & John Dunlop**
Graham Froebel**
Jinnie & Ross Gavin
Linda Herd
Natalie Hickey
J R Nethercote
Omnia Aqua
James Peters AM QC &  

Dr Sally Ninham
Lady Potter AC CMRI
Dr Susan Pugh &  

Professor Michael Bennett*
David & Jill Pumphrey**
Jacqui Scheinberg
Kate Spargo
Gene Tilbrook
Maureen Wheeler AO &  

Tony Wheeler AO
Annabel White
Anonymous (2)
$2500+ 
Colin Adams & Richard Adams
Paul Bedbrook
Janet C Binns
Simon Blackburn & Niamh Brosnan
Dr John Brookes
Jan Burnswoods
Dr Jean Finnegan & Dr Peter Kerr*
Christopher Fox
Jennifer Giles**
Sharon Goldschmidt
Catherine Parr & Paul Hattaway**
In memory of Armon Hicks Jnr*
Vincent Jewell**
Dr Sue Kesson*
Owen Lennie*
Adrian Lotrean & Jerome Tse
Brendan & Jodie Lyons
In memory of Helen McFadyen**
Luke Merrick
Dr Diana Milliner & Robert Milliner
Dr Alana Mitchell
Belinda Gibson & Jim Murphy
Naylor-Stewart Ancillary Fund
Patricia Novikoff

Kathy Olsen & Bruce Flood*
Eva Pascoe & Timothy Pascoe AM
Kristin Stubbins
Dr Tim Turner
Peter Wilson & James Emmett
Anonymous (3)
$1000+ 
Acumenta
Pam Anson
Dr Margaret Barter
Berg Family Foundation
Katherine A Brazenor
Matthew Brown & Julie Alt
Mr Rick Burrows and Ms Robyn Powell
The Cameron Foundation
The Hon J C Campbell QC &  

Mrs Campbell
Jane Caro AM & Ralph Dunning
John Cauchi AM SC &  

Catherine Walker PSM
Jenny & Stephen Charles
George Clark**
Russ & Rae Cottle
Professor A T Craswell**
Darin Cooper Foundation
In memory of Robin Delahunty
Mark Dempsey & Jodi Steele
Dr Antonio Di Dio
Michael S Diamond AM MBE
Dr & Mrs B Dutta**
Elizabeth Evatt AC**
Rebecca Finkelstein & Michael Sirmai
Richard Fisher AM & Diana Fisher
Rodney Garrett QC
Susan Garvan
Mary-Jane Gething
Bindi Throsby Gove
Kathryn Greiner AO
Alexandra & Fred Grimwade*
Mark & Patricia Grolman
Greg & Beth Hammond
Lesley Harland**
Clare Harty
Steven & Kristina Harvey
Paul Hayes QC & Rachel Broderick
Jane Hemstritch
Lilian Horler &  

the late Ken Horler AM QC**
Professor Bryan Horrigan
David Howell & Sarah Howell
Robin Hughes & David Throsby
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Cam Johnston &  
Caroline Johnston OAM**

Iphygenia Kallinikos
Mike Kendall
Michael Kingston
Dr Angela Kirsner & Dr Richard Kirsner
Jane Kunstler
Julie & Michael Landvogt
Peter Lockwood
Richard & Elizabeth Longes
Dr Linda Lorenza
Leo Ma
Hon Ian MacPhee AO & Julie MacPhee*
The Alexandra &  

Lloyd Martin Family Foundation
Diane Matthews
Banjo McLachlan & Paul Mahony
Sylvia Miller
Ross and Patricia O’Neil
Meredith Paynter
Gill Perkins & Family
J & K Preedy
Andrew Price
Bill & Katharine Ranken
Mary & Michael Regan**
Greg Reinhardt AM**
Mark Robertson OAM &  

Anne Robertson
Jennifer Royle
Viorica Samson
Warren Scott & Pamela Williams
Penelope Seidler AM
Lynne Sherwood
Charlie Shuetrim AM &  

Sandy Shuetrim
Jann Skinner*
Geoffrey Starr
The Stirling Family
Anne Swann & Robert Johanson
Helen Swift & Les Neulinger*
P Sze-Tho & LM Leong
Alice Tay & Warwick Gresty
David & Jenny Templeman**
Robert Thomas AO*
Mike Thompson
Trikojus Education Fund
Nicholas Walter and Lisian Teh
The Wembley Theatre Co
Annie & Anthony Whealy QC
Janet Whiting AM & Phil Lukies
George M Wilkins**
Helen Williams AC

Elizabeth Wing
Anonymous (14) 
 
$500+ 
Bianca Abott
Peter and Lillian Armitage
Rob & Lyn Backwell
Sally Basser
Amanda Bishop
Stephen Booth & Zorica Rapaic
Di Challenor
Darren Cook
Daryl & Nola Daley
Ann Darby
Mark & Sandra Dorney
Saul Eslake
Elaine Evans
Professor PJ Fletcher AM
Linden Golding
Leigh & Adele Gordon
Louise Gourlay OAM*
Richard & Anna Green*
Reverend Bill &  

Rosemary Huff-Johnston
Dr Rebecca Huntley
George & Karen Janko
Mathilde Kearny-Kibble
Bruce & Natalie Kellett
Anthony Kemeny
Krysia Kitch
Janet Limb
Cheryl Lo
Carolyn Lowry OAM &  

Peter Lowry OAM
Hugh & Fiona MacLachlan OAM
Maple-Brown Abbott Limited*
Lucy Matthews
David & Fiona McKerral
Liz Nield OAM
J Norman**
Alice Oppen OAM
Dr Michelle Phipps
Debra Reinecke & Stuart Le May
Heather Ridout AO
Declan & Carmen Roche
Trudie Rogers
Professor David Rolph
Fiona Sawyers
Elisabeth & Doug Scott
Dr Wendy Shelton
Rebecca Silk
Geoffrey Smith & Gary Singer

Robin Syme AM & Rosemary Syme*
Leone Thiele
Suzanne Tzannes &  

Ross Tzannes AM**
Anne B Udy
Prof Shih-Chang Wang and  

Ms Jennifer Wang
Dr Peter White
Peter Willis SC & Eleneth Woolley
Marie Wright
Anonymous (7) 
 
** Supporting for 20+ years 
* Supporting for 10+ years
 
We would also like to thank our  
family of donors who contribute up  
to $500. Every gift makes a difference 
to what we are able to achieve.  
The annual gifts recognised here have 
been received in the last 12 months 
preceding 27 January 2022. 

ANNUAL DONORS
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THANK YOU TO OUR PARTNERS

HAMLET SEASON PARTNER

PROGRAM PARTNERS

GOVERNMENT PARTNERS

TRUSTS AND FOUNDATIONS

SCULLY FUND

THE LOW 
FAMILY 

FOUNDATION

Regional Teacher 
Mentorship Partner

Perth Season Partner

The Company is assisted by the Australian Government through the Australia Council,  its arts funding and advisory 
body, and by the NSW Government through Create NSW.
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COMPANY PARTNERS

SUPPORTING PARTNERS

CORPORATE MEMBERS

NAB PRIVATE

Printing Partner

Exclusive Spirits Partner Media Partner

Arts Partner

Catering Partner A/V Production Partner

Shakespeare Seminar 
Partner

Legal PartnerBrave New World 
Breakfast Partner

Company Partner

Accommodation Partner 
Melbourne

Accommodation Partner 
Sydney

Accommodation Partner 
Canberra

Wine Partner
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STAFF AND BOARD

BOARD 

Philip Crutchfield QC (Chair) 
Lachlan Edwards (Deputy Chair) 
Sally Basser 
Miriam Corowa 
Di Challenor 
Peter Evans 
Natalie Hickey 
Dr Rebecca Huntley 
Andrew Low 
Gill Perkins 
Sam Sheppard 
Maya vanden Driesen

ARTISTIC DIRECTOR 

Peter Evans 

EXECUTIVE DIRECTOR 

Gill Perkins

ADMINISTRATION 

Chief Operating Officer John Henderson 
Finance Manager Pradhan Dayaram 
Financial Accountant Nirali Parikh 
Payroll Officer Derek-Leigh Vocea 
Accounts Assistant Amanda Carter

Associate Director James Evans 
Artistic Administrator Emily Stokes

Head of Education Joanna Erskine 
Education Programs Manager Fiona Buie 
Resident Artist In Education Huw McKinnon

Head of Production Ben Howlett 
Deputy Production Manager Slade Blanch 
Venue and Operations Manager Heidi Atkins 
Technical Manager Todd Hawken 
Company Manager Emma White 
Deputy Company Manager Danielle Ironside

Head of Marketing and Development Debra Reinecke 
Marketing and Communications Manager Sally Buckingham 
Ticketing and Data Manager Milly Stubbs 
Digital Marketing Executive Jennifer McGrath 
Education Sales and Marketing Executive Elizabeth Carr 
Customer Experience Coordinator Alex Reynolds 
Marketing and Development Coordinator Haz Lugsdin 
Marketing and Communications Assistant Jordan Delany

Annual Giving Manager Lucy Matthews 
Partnerships Manager Elle Hrobat 
Development and Events Manager Eliza Auld 
Philanthropy Coordinator Oliver Harris 
Development Coordinator Felipe Cely 
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John Bell  
Kylie Bracknell  

Ben Elton 
Kate Mulvany  
Zahra Newman  
Toby Schmitz 

AND MORE

A podcast celebrating  
some of Shakespeare’s  

greatest speeches

Featuring



Live the French way

Sofitel Melbourne On Collins
25 Collins Street, Melbourne, Victoria

PARIS - MELBOURNE - SYDNEY - LONDON - NEW YORK - BEIJING - BALI

There are views, then there are Melbourne's tallest hotel views



A HEDONISTIC JUNIPER ENCOUNTER 
WITH A BRACINGLY DRY FINISH

BONE DRY GIN

ARCHIEROSE.COM.AU

Add Australia’s top 
news podcast to your 
daily routine.

Listen now 

From –Schwartz Media

7:00

From –Schwartz Media

7:00

Scan OR search 7am in
your favourite podcast app.



+61 2 8399 3055  
hello@thefreshcollective.com.au
thefreshcollective.com.au
Sydney Melbourne Brisbane

Conferences | Gala Dinners | Live Streams | Product Launches

Contact the AVE team on 02 9438 5656 to discuss your next event. 
Mention this ad and receive a 10% discount.  



Special T Print
02 9150 0974 

specialtprint.com.au

PROUD SUPPORTERS OF

W E  P L AY  A 
S P EC IA L  PA RT

*The above Perks are available at Ovolo Hotels in Australia.

Our By Ovolo Collective Perks vary from hotel to hotel.

Came for the experience. Stayed for the perks. 
All e�ortlessly included. Wonder. Full.

With our Wonderful array of fabulous inclusions
– the freedom to enjoy yourself is on us.

Complimentary
breakfast

In-room
mini bar

Social hour All day snacks

Flexible
cancellations

Superspeed
Wi-Fi

Self-service
laundry

24-hour gym Loot bag

Best rate
guaranteed



Pier 2/3, Walsh Bay Arts Precinct 
1/13A Hickson Road  
Dawes Point NSW 2000

PO Box 10  
Millers Point NSW 2000 Australia

T +61 2 8298 9000 
E mail@bellshakespeare.com.au

BELLSHAKESPEARE.COM.AU

BellShakespeareCo 
bellshakespeare
@Bellshakespeare


